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Larry Shar
Framing is a family business for Larry Shar, president 
of Lowy, one of the biggest companies in the U.S. 
specializing in fine-art frames. His father, Hillard, 
joined Lowy in the 1930s, and Larry learned the 
techniques of gilding and burnishing at his father’s 
knee. He joined Lowy himself in 1970, and his son, 
Brad, came aboard in 1991. In addition to framing  
and art restoration, the company is know for its 
collection of more than 5,000 antique frames dating 
from the 15th century to the 20th. We talked to  
Shar about what the right frame brings to a work of art 
and how the craft is keeping up with the 21st century.

the frame. But in general, an 
artwork will not significantly 
lose value if it has lost its 
original frame, if it is framed 
appropriately, historically,  
and aesthetically. 

What should the owner of  
a work consider when 
selecting a frame for it?
I always try to advise a client 
as to what frame would be 
historically correct and 
aesthetically correct and  
then try to make it work  
for the owner’s needs.  
In what environment will it  
be hanging? Are there  
size constraints? Are there 
interior design criteria 
involved? At the end of  
the day, the owner is  
the custodian of the artwork 
while it’s in his or her 
possession and has the right 
to enjoy it in the frame and 
setting of his or her choice. 
It’s my job to make sure the 
owner can make an 
educated decision. 

You work with institutions, 
auction houses, galleries, 
and collectors. What’s been 
your most difficult job or 
surprising request?
One of the more challenging 
framing projects we have 
done in recent history was  Lo
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for the Metropolitan Museum 
of Art in New York for the 
reopening of its European 
Paintings galleries. A  
16th-century panel painting 
of The Annunciation, by  
Pietro Candido, was without 
its original frame. The panel 
had warped significantly  
over time, and we were called 
upon to produce an  
appro priate gilded molding  
to surround the warped  
panel—not an easy task  
for a painting measuring  
91¼ by 68¼ inches. It now 
bears a handsomely  
and appropriately warped  
gilded molding. 

What’s the oldest frame 
that’s ever been in Lowy’s 
collection? 
The oldest, and one of my 
favorites in the Lowy col-
lection, is an extremely rare 
15th-century Florentine carved 
and gilt tabernacle frame with 
fluted pilasters and Corin  thian 
capitals. The frame dates from 
circa 1450 and retains its 
original gilding and has been 
allowed to age gracefully 
with no surface intervention, 
a rarity these days. 

The most valuable frame?
The value of antique frames 
varies as taste and vogue 

change. Twenty-five years 
ago, we sold a few large  
18th-century French Louis XV 
and Régence frames for a 
quarter of a million dollars. 
Today, the taste is for simple 
gilt and parcel gilt 17th-  
and 18th-century cassetta 
frames, which are not only 
suitable for Old Master 
paintings but for modern 
masters as well.

You’ve embraced digital 
technology with your 
online service, LowyScan. 
How has it changed your 
business?
Twenty-five years ago we 
partnered with IBM research 
and design to digitize our 
antique frame collection. It 
resulted in designing a 
program enabling us to marry 
images of frames from  
our inventory to images of 
paintings with the click  
of a mouse. I had no idea 
how this would alter forever 
the manner in which we  
offer and sell frames all over 
the country and world. We 
get multiple requests daily to 
offer frames in this manner, 
saving time and wear and 
tear on the antiques and 
making it so much easier for 
the consumer to choose.

Do you have a favorite 
style or period of frames?
I love frames of all periods. 
I’m an incurable collector  
of objects, and to me, 
frames are sculptures and 
objets d’art. I am notorious 
for buy ing fabulous frames  
from any period or region  
and figuring that they will 
be inherited by my great-
grand children. Invariably, 
however, once in our show-
room win dow, they seem  
to be snatched up by some 
other frame nut, proving  
the power and lure of an 
antique frame.  

80

    art+auction auction house issue 2013  |   bLouinartinfo.com

Does an artwork always 
lose value without the 
original frame? 
In some cases, a painting 
that retains its original frame  
may have more value than an 
adapted or replica frame, 
particularly if the artist was 
known to have been involved 
in the design or choice of  
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